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“I shall indicate the nature of Hamlet’s mental suffering” (17). 

-When Hamlet is first introduced, his pain already exists due to his father’s death and his mother’s second marriage

“Hamlet hear of his father’s Ghost, sees it, and speaks to it. His original pain is intensified by knowledge of the unrestful spirit, by the terrible secrets of death hinted by the Ghost’s words: 



I could a tale unfold whose lightest world 



Would harrow up thy soul, freeze thy young blood…. 








(I. v. 15)” (19). 

“He next learns that his father’s murderer now wears the crown, is married to his faithless mother. Both elements in his original pain are thus horribly intensified” (19). 

“The irony of the Ghost’s parting word is terrible” 



Adieu, adieu! Hamlet, remember me.








(I. v. 91)

“If the spirit had been kind, it would have prayed that Hamlet might forget” (19-20). 

“Hamlet, when we first meet him, has lost all sense of life’s significance. To a man bereft of the sense of purpose there is no possibility of creative action, it has no meaning. No act but suicide is rational. Yet to Hamlet comes the command of a great act—revenge: therein lies the unique quality of the play—a sick soul is commanded to heal, to cleanse, to create harmony. But good cannot come of evil: it is seen that the sickness of his soul only further infects the state (21).  

“Hamlet’s soul is sick to death” (21). 

“There is no mock-madness. To see it as such is to miss the power of the central theme of the play” (22). 

“It is, however, certain that Hamlet does simulate madness before the court….But the absolute loss of control is apparent only in his dealings with Ophelia” (22-23). 


-Hamlet suffers from a disease of “melancholia and cynicism”. 

-Hamlet does not know why his soul is sick, so turning to the supernatural is appealing (25). 

“At first sight of [Ophelia] his love wells up instinctively: 



Nymph, in thy orisons


Be all my sins remember’d. 







(III.i.89)

“But he quickly recovers. The stupidity of love can have no place in his mind (26). 

“Hamlet denies the existence of romantic values. Love, in his mind, has become synonymous with sex, and sex with uncleanness. Therefore beauty is dangerous and unclean” (27). 

“Therefore why should Ophelia be a ‘breeder of sinners’? Why should anyone care on the stupid act of procreation? Hamlet denies the significance of humanity. There is only one course for Ophelia whose beauty perhaps yet echoes in Hamlet’s mind some faint rhythm, as from a different existence, of his old love—to cut herself off from contact with an unclean and aimless world: 



…Go thy ways to a nunnery. 







(III.i.134)” (27). 

“Hamlet in this scene is cruel to Ophelia: so too he is cruel to his mother later. He tortures both of them, because he once loved them” (28). 

“There are often moments when reincarnations of what must have been his former courteous and kindly nature… break through the bitterness of Hamlet as he appears in the play, but they do not last: cynicism and consequent cruelty born of the burden of pain within him, blight the spontaneous gentleness that occasionally shows itself, strangle it. There is a continual process of self-murder at work in Hamlet’s mind” (28). 

“Hamlet thus takes a devilish joy in cruelty towards the end of the play: he is like Iago. It is difficult to see the conventional courtly Prince of Denmark in these incidents. We have done ill to sentimentalize his personality. We have paid for it—by failing to understand him; and, failing to understand, we have been unable to sympathize with the demon of cynicism, and its logical result of callous cruelty, that has Hamlet’s soul in its remorseless grip. Sentiment is an easy road to an unprofitable and unreal sympathy. Hamlet is cruel” (29). 

“The horror of humanity doomed to death and decay has disintegrated Hamlet’s mind” (31). 

“To [Hamlet], the body disintegrates in time; the soul persists in time too; and both are horrible”  (31). 

-Hamlet’s state is like a slow-acting poison, the play begins him already polluted. 

“[Hamlet] is the ambassador of death walking amid life. The effect is at first one of separation. Nevertheless it is to be noted that the consciousness of death, and consequent bitterness, cruelty and inaction, in Hamlet not only grows in his mind disintegrating it as we watch but also spreads its effects outward among the other persons like a blighting disease, and, as the play progresses, by its very passivity and negation of purpose, undermines the health of the state, and adds victim to victim until at the end the stage is filled with corpses. It is, as it were, a nihilistic birth in the consciousness of Hamlet that spreads its deadly venom around. That Hamlet is originally blameless, that the Kin is originally guilty, may well be granted. But, if we refuse to be diverted from a clear vision by questions of praise and blame, responsibility and causality, and watch only the actions and reactions of the persons as they appear, we shall observe a striking reversal of the commentary” (35). 

“Now Claudius is not drawn and wholly evil—far from it. We see the government of Denmark working smoothly. Claudius shows signs of being an excellent diplomatist and king. He is troubled by young Fortinbras, and dispatches ambassadors to the sick King of Norway demanding that he suppress the raids of his newphew. His speech to the ambassadors bears the stamp of clear and exact thought and an efficient control of the affairs: 

…and we here dispatch

You, good Cornelius, and you, Voltimand,

For bearers of this greeting to old Norway;

Giving to you no further personal power

To business with the king, more than the scope

Of these delated articles allow.

Farewell, and let your haste commend your duty.






(I.ii.33) 

“…the impression given by these speeches is one of quick efficiency—the efficiency of the man who can dispose of business without unnecessary circumstance, and so leaves himself time for enjoying the good things of life: a man kindly, confident, and fond of pleasure” (37). 

“[The King and his court] assert the importance of human life, they believe in it, in themselves. Whereas Hamlet is inhuman, since he has seen through the tinsel of life and love, he believes in nothing, not even himself, except the memory of ghost, and his black-robed presence is a reminder to everyone of the fact of death. There is  no question but that Hamlet is right” (37). 

“Eminently pleasant traits can be found in Claudius. He hears of Hamlet’s murder of Polonius: 



O Gertrude, come away!

The sun no sooner shall the mountains touch,

But we will ship him hence: and this vile deed

We must, with all our majesty and skill,

Both countenance and excuse.





(IV.i.28)

“Though a murderer himself, he has a genuine horror of murder. This does not ring hypocritical. He takes the only possible course. Hamlet is a danger: 



His liberty is full of threats to all. 







(IV.i.14)

“To hurry himself from Denmark is indeed necessary: it is the only way of saving himself, and, incidentally, the best line of action in the interest of the state” (40). 

“In short, [Claudius] is very human. Now these are the very qualities Hamlet lacks. Hamlet is inhuman. He has seen through humanity. And this inhuman cynicism, however justifiable in this case on the plane of causality and individual responsibility is a deadly venomous thing. Instinctively the creatures of the earth, Laeretes, Polonius, Ophelia , Rosencrantz and Guildenstern, league themselves with Claudius: they are, in fact, all leagued against him, they are puzzled by him or fear him: he has no friend except Horatio, and Horatio after the Ghost scenes, becomes a queer shadowy character who rarely gets beyond ‘E’en so, my lord’, ‘My lord—‘, and such-like phrases. The other persons are firmly drawn, in the round, creatures of flesh and blood. But Hamlet is not of flesh and blood, he is a spirit penetrating intellect and cynicism and misery, without faith in himself or anyone else…”(41). 


-Hamlet is what’s rotten in Denmark. 

“

The spirit that I have seen


May be the Devil…. 





(II.ii.635). 

“It was. 

 “ It was the devil of the knowledge of death, which possesses Hamlet and drives him from misery and pain to increasing bitterness, cynicism, murder and madness” (42). 


-Hamlet is too hyperaware for sanity 

“Though we instinctively and tend to at first adopt the view-point of Hamlet himself, we are not forced to do so throughout” (43). 

“There is no direct rhythm in Hamlet-- there is no straight course. Instead of being dynamic, the force of Hamlet is, paradoxically, static…. This is, indeed, the secret of the play’s fascination and its lack of unified concise poetic statment. Hamlet is a realized personality, wavering, oscillating between grace and the hell of cynicism. The plot reflects in this see-saw motion; it lacks direction, pivoting on Hamlet’s incertitude, and analysis holds the fascination of giddiness. Nor can Hamlet feel anything passionately for long, since passion implies purpose, and he has no one purpose for any length of time. One element in Hamlet, and that a very important one, is the negation of any passion whatsoever. His disease--or vision-- is primarily one of negation, of death. Hamlet is a living death in the midst of life, that is why the play sounds the note of death so strong and sombre at the start. The Ghost was conceived throughout as a portent not kind but sinister. That sepulchral cataclysm at the beginning is the key to the whole play. Hamlet begins with an explosion in the first act; the rest of the ply is the reverberation thereof. From the first act onwards Hamlet is, as it were, blackened, scorched by that shattering revelation” (45). 

“The technique of Hamlet is not that of Macbeth or King Lear, or Timon of Athens. We are forced by the poet to suffer the terrors of Macbeth, the agonies of Lear, the hate of Timon. But Hamlet has no dominating atmosphere, no clear purposive technique to focus our vision. Macbeth and Lear, in their settings, are normal; Hamlet, in his, abnormal. Hamlet is a creature of a different world, a different kind of poetic vision, from the other persons: he is incommensurable with them-- himself of quality akin to Macbeth and Lear, he is let loose in the world of Hotspur and Henry V. He is thus too profound to be consistently lovable” (47). 

“The contrast between pity and revenge…: 



“Do not look upon me 


Lest with this piteous action you covert


My stern effects: then what I have to do 


Will want true colour, tears perchance, for blood. 






(III.iv.126) 

“While Hamelt pities he cannot revenge, for his soul is then sick with knowledge of death and that alone. Now, at the start, we hear that 


“Something is rotten in the state of Denmark. 






(I.iv.90) 

“Claudius must cast out, as a thing unclean-- that is the Ghost’s command. Were Hamlet the possessor of spritual harmony, he might have struck once, and restored perfect health to Denmark. That would ahve been a creative act, int he cause of life. But pity enlists Hamlet in the cause not of life, but of death; and we are shown how sickness and death-consciousness cannot heal sickness, cannot perscribe to life. Hence Hamlet’s disordered soul symbolizes itself in acts of destruction: he thinks so closely in terms of death that he can perform no life-bringing act” (48). 

“But we properly know Hamlet himself only when he alone with death: then he is lovable and gentle, then he is neautiful and noble, and, there being no trivial things of life to blur our mortal vision, or minds are turned to the exquisite music of his soul. We know the real Hamelt only in his address to the Ghost, in his ‘To be or not to be…’ soliloquy, in the lyric prose of the Graveyard scene: 


Here hung those lips I have kissed I know not how oft…. 






(V.i.206) 

“These touch a melody that holds no bitterness” (49). 

